THREE m7 ARPEGGIOS IN ONE KEY
BLUESGUITAR
1. THE IDEA... MASTER.COM

In our quest to take our improvisation to new levels we are going to try and take the shapes we already
know, and apply them in a different way. Up till now, in our arpeggios quest, we have used a single
arpeggio (the root arpeggio of the key) to improvise with. Well, to add a little more spice we can actu-
ally use more than one arpeggio from the key over a single chord. In this course we will focus on what
we can do with the minor 7th arpeggios:

2. THE THEORY

Let’s take a look at the key of A minor and the chords that are harmonised in this key.

1 2 3 4% §5 6 1 8
Cmaj Dmin Emin fmaj Gmaj Amin Bdim Cmaj

Il 1 2 3 4 3 6
jdim Cmaj Dmin Emin Fmaj Gmaj Amin

The relative minor scale starts
from the 6th degree of the major scale

Focusing on the bottom column, we can see that A minor contains three minor chords. Each of these
chords can also become a minor 7th chord. So, as these three all harmonise perfectly with the key, in
theory we can use all three arpeggio’s over a static chord in the key of A minor. This is what we will be
practicing, and training our ear to understand.
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3. THE SHAPES

Now we will systematically go through 5 positions on the guitar and learn to play the necessary arpeg-

gio shapes for the key of Am. We will be looking for the Am7

Dm7 and Em7 in each position. These are

the shapes and arpeggios we can use when soloing over a chord in A minor.
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4. SOLO TIME MASTER.COM

To put these ideas into practice we need a full solo to analyse and learn in depth. We therefore have a
custom written A minor solo using most of these arpeggios shapes and positions. Here it is:
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